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Explanation of the Plates. 



Plate 8. — Sitting-Room, design and execution by A. Pcessen- 
bacher, Furniture Manufacturer and Decorator in Munich, 

Our plate shows the artistically arranged fittings of a 
sitting-room, the wall decoration, furniture and accessories 
being designed in the Renaissance style of the end of the 
16th and beginning of the 17th centuries. 
Plate 9. — Door Furniture, manufactured in imitation of German 
Work of the 15th, 16th and 17th centuries, by E. Puis, 
Art Metal Worker in Berlin. 

We reproduce here a series of excellent imitations of 
old hinges, lock plates, escutcheons and handles, cut out 
of brass or sheet-iron and embossed with the puncheon. 

The return to the good old principle of marking the 
metal mountings by an appropriate decoration instead of 
hiding them, is a. satisfactory sign of the revival of the 
taste for art metal work which is fast gaining ground 
everywhere. 
Plate 10. — Bedstead, designed and manufactured by E. Car- 
pentier, Cabinet Maker in Paris. 

This rich piece of furniture is executed in red-stained 
walnut, the carvings being partly gilt. 
Plate 11. — Jewellery, consisting of Head Ornament, Necklace 
and Earpendant by Froment-Meurice in Paris. Real size. 

The scrolls and leaves, repousse work in gold and 
delicately chased, are disposed and fixed upon a filigree 
ornament highly conventionalised after the manner of 
Grecian work of similar description. 



Plate 12. — Episcopal Throne in the Chancel of Siena Cathe- 
dral by BartoL Negroni, called Riccio. Date 1569. 

Although a specimen of the late Italian sixteenth 
century work, this composition belongs to the best 
productions of those skilful designers and carvers in 
wood of the secento period. The architectural character 
of the outlines is indeed strongly developed, for. the 
design follows the general tendency prevailing throughout 
this period, of providing cabinets, screens, stall fronts, etc., 
with all the showy arrangements of classic entablatures, 
columns and other details, wherever they are possible. 
Still the works of this age have a grace that is peculiarly 
their own, and in the hands of great artists they w r ere 
treated with an extraordinary ease and vigor. So also 
in the present example which shows an exuberant 
richness of sculpture, graceful figures, light and flowing 
ornament, without producing the impression of disorder 
and want of repose. This is due to the good pro- 
portions and to the judicious and harmonious arrange- 
ment of the different parts which pervade the whole as 
an architectural composition. 

Plate 13. — Capital and Cartouche of Pilaster, designed by 
Kayser and von Grossheim, Architects in Berlin. 

These architectural features are executed in Bronze 
and enrich the Granit Pillars of a shop-front in Berlin. 

Plate 14. — Ornaments for Marquetry in Wood, designed by 
Ihne and Stegmuller in Berlin. 



VARIOUS. 



Electric Lighting at the Woolwich Laboratory. 

The introduction of the »Brush« system of electric lighting 
into the Royal Laboratory is regarded as a step towards the 
practical and economical adoption of electrical illumination for 
ordinary business purposes. With one engine of about 25 horse- 
power sixteen brilliant lights are supplied, any of which can 
be extinguished without interfering with the rest, whereas the 
two which they replace required two separate motors driven 
by two 10 horse-power engines. Twelve of the sixteen light are 



in the carpenters' shop, a building of 8000 superficial feet, and 
the remaining four are in a temporary workshop for painters 
adjacent. The distribution of the light is now much more perfect 
than formerly, and men can see to work in all parts of the 
buildings as clearly as by day. Attempts have been made to 
work the electric lights by connection with the steam shafting 
of the main factory, but the number of machines constantly 
casting on and off renders the pressure too variable for satis- 
factory results. Iron. 
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Plate 9. 




Door Furniture, manufactured in imitation of German work of the 15th, 16th and 17th centuries by E. Puis, Art Metal Worker in Berlin. 



The Workshop 1881. N° 2. 



Plate 10. 




Bedstead, designed and executed in red-stained Walnut by E. Carpentier, Cabinet Maker in Paris. 



The Workshop 1881. N° 2. 



Plate ii. 




Jewellery, consisting of Head Ornament, Necklace and Earpendant by Froment-Meurice in Paris. Real size. 



The Workshop 1881. N° 2. 



Plate 12. 





Episcopal Throne in the Chancel of Siena Cathedral by Bartol. Negroni, called Riccio. Date 1569. 



The Workshop 1881. N° 2. 



Plate 13. 




Pillar Capital and Cartouche in Bronze, designed by Kayser and von Grossheim, Architects in Berlin. 



The Workshop 1881. N° 2. 



Plate 14. 




Ornaments for Marquetry in Wood, designed by Ihne and Stegmiiller in Berlin. 



The Workshop 1881. N° 2. 



E. Steiger & Co., New York. 



